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Masterworks

Programme
Johann Sebastian Bach 

Partita No. 6 in E minor, BWV 830 (30 min)

I.Toccata II.Allemande III.Corrente IV.Air  

V.Sarabande VI.Tempo di Gavotta VII.Gigue

The sixth and final Partita is also the most expressive of the set. From the turbulent 
Toccata to the stripped-back Sarabande and the rhythmically driven finale, we hear both 
Bach’s technical mastery and his emotional depth. Written originally for harpsichord, the 
work resonates with full power on the modern grand piano — where each movement 
takes on its own distinctive character.

Wolfgang Amadeus Mozart
Piano Sonata No. 12 in F major, K.332 (23 min)

I.Allegro II.Adagio III.Allegro assai

One of Mozart’s most beloved sonatas, composed during his early years in Vienna.  
The music is bright and lyrical, yet full of unexpected turns — moving effortlessly from 
intimate, singing expression to sparkling virtuosity. This is Mozart at his most complete: 
inviting both audience and pianist into a refined and joyful musical dance.

Intermission

Fantasia in C minor, K.396 (9 min)

A dramatic and enigmatic work that Mozart never fully completed. What remains is a 
freely unfolding and emotionally charged fantasia, where the harmonies are pushed to 
their very limits. Here we catch a glimpse of another Mozart — more romantic, more 
daring, more searching.

Ludwig van Beethoven
Piano Sonata No. 3 in C major, Op. 2 (23 min)

I.Allegro II.Adagio III.Scherzo IV.Allegro assai 

Beethoven’s third sonata is an early work, yet already filled with the hallmarks of his  
future voice: drama, expanded form, and formidable technical challenge. From the 
powerful opening to the brilliant, virtuosic conclusion, the music points forward — 
toward something new, something greater. A fitting finale to a programme rich in con-
trast and character.

The programme spans three musical eras: from Baroque architecture and dance rhythm, 
through the elegance and melodic clarity of Viennese Classicism, to Beethoven’s early force 
— where the Classical idiom begins to break open and a new voice emerges. These works 
explore the piano’s full expressive range, from inward simplicity to virtuoso brilliance, de-
manding not only technical command but also imagination and presence.

From Bach to Beethoven: The Piano in Three Eras



A distinctive new voice on the European piano scene

Christina Grigoryants is a compelling new discovery for European audiences. Shaped by a mu-
sical family with Armenian roots, she has been based in Stockholm since 2021. Her performan-
ces offer an immersive musical experience — combining depth, clarity and presence. Equally at 
home in the most demanding classical repertoire and in the freedom of jazz and blues improvi-
sation, she brings rare versatility to the stage.

‘Wonderful Pianist.She Has It All.  
Technique, Musicality, Power, Phrasing.  
Absolutely Marvellous’	 Alan Bash, Juilliard M.M. Piano

‘Pianist Christina Grigoryants truly captivated the audi-
ence when she presented her programme Rachmaninoff 
— 150 Years at Trollhättan’s Mission Church. With an 
exquisite musical sensibility and effortless virtuosity, 
she moved from major classical works to remarkable 
improvisations in jazz. The audience responded with a 
standing ovation — yet the evening did not end there. 
As an encore, Grigoryants performed Liszt’s Consola-
tion, before closing with a brilliant improvisation on 
Moonlight Serenade.
Beyond her impressive technical command, one senses 
her deep love for the music and the total sincerity of her 
expression — shaping everything from melancholy in-
trospection to moments of force and intensity. The result 
is both moving and deeply affecting.’ 
Trollhättans Chamber Music Society, Lisbeth Bengtsson. 

Christina Grigoryants

‘The Chamber music season opens with a magnificent 
piano recital. The year’s first chamber concert in Gävle 
offered a wide-ranging journey. Grigoryants turned 
a grey Monday evening into something luminous — 
almost transcendental. In Grigoryants’ hands it became 
truly majestic. Partita No. 6 is among the great treasu-
res of the repertoire: seven movements shaped by the 
varied dance rhythms of the Baroque suite, alternating 
between brilliance and reflection.  
Mozart’s Piano Sonata No. 12 provided an exquisite 
contrast, setting deep, blue-toned spaciousness and 
simple melodic lines against sudden, shiver-inducing 
storms.  
The intensity rose further in Rachmaninoff: the formi-
dable Second Sonata — among the most demanding 
works in the piano repertoire — struck with the energy 
of an urban jazz assault, shot through with bell-like 
harmonies. The slow movement, dreamlike and impres-
sionistic yet no less complex, dissolved into a vast cloud 
of resonance — a cloud shattered by the extraordinary 
power of the finale.’		  Camilla Dal, Gävle Dagblad 



On Record and Stage

Contact & Booking:
E-mail: christina.grigoryants@gmail.com 

YouTube & Facebook: ”Pianist Christina Grigoryants” 
Homepage: www.grigoryants.se

Current releases at all streaming services 

The YouTube-channel: ”Pianist Christina Grigoryants”
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